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The double title of “Abstract
Abstract? impiies multiple possi-
‘hilities for a familiar language or
using it at a remove, several gen-
erations out. Either way this show
brings together seven young,
mostly unknown artists who
make two-dimensional wotis
generally devoid of 1 ecogitizable

_im mH ftis uuuaually Iwehr s}(‘

cause the riwnt*ilyelmou woi I\

is not}us stylistic, but also physi-
 fashioned oil on canvas, worled

“cal and methodotogical,

. Heath
- pieces of fabric in bleach, creating
patterns and pours on top of
monochiomatic or siviped.
grounds that are then snmpiy
hung on the wall. Hilary Har-
nischfeger paints and carves
thick laminations of paper and
plaster embedded with glass and

_quartz into almost geological con- '
~ images they call posters, which

tours, Xylok Jane uses complex
countmg systemb of her own de-
vising to bring new (cbsessive)
life to the abstract staples of line

and grid, Michael Bell-Smiith re-

iterates, digitally, the fron(s of the

 composition books that Roy Lich-

_teustein introduced into art, add-
ing another layer of mechanical
reproduction to a found abstrac-
tion while maling it seein nnpen-
etrable, like adr :quw hy Br LICL
(“ulm('

painis by dxppmg,f

- Gabriel Hartley, one of the
ow'’s standouts, resorts to old-

rabustly into loose patterns,
rough surfaces and spar kliﬁg col-
ors (with an oceasional sugges-
tion of still life that looks surpris-
ingly fresh, even in this compa-

. hy).Max Pltegoff and Travess
- smalley practice gestural and

sometimes hard-edged abstrac-

. tion on the computer, rifling gen-

erations of ersatz motifs to make

can resemble gouaches, [lia
Ovechkin also works digitally,
keeping every dot, squiggle and
brushstroke of fictional paint spa-
tially distinct in a slightly trompe
Poeil manner that used {o be
called abstract illusionism,
Taken together, the work in this
show foments optimism about
something like painting usedio
pursue something like abstrac-
tion: ROBERTA SMITH



